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INTRODUCTION

The Longest Day
June 8th - 21st 2014

Fellows of the Digswell Arts Trust in 
Letchworth present an exhibition of 

sculpture, print making, painting, 
textiles and film to celebrate 

Midsummer. 

The artists have worked around the 
theme in a number of ways, many 

exploring the mythical and magical 
elements surrounding this special 

time. 

3
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CHRISTINE 
HARRISON
Velvet Sky, Sudden Storm, Hazy Day, Scented Meadow (Monotype Prints)

This series of prints is a romantic response to the landscape of the 

British midsummer – hazy days on the beach, sudden storms, velvet 

night skies and the heady scent of meadows – midsummer is for me a 

time of heightened senses and a more potent awareness of the natural 
world; perhaps because the days are longer and lighter. 

My aim is to invite the viewer into their interior landscape of memories 
of midsummer - both visual and sensual - just for a moment in time; a 
waking dream. 

www.christineharrison.net
christineharrison@dsl.pipex.com
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CLAUDE ‘ALLWEATHERS’
CLARE
The Chieftain (Acrylic On Wool)
 
I ride the sun
But fear me none
One day in a year
I come.
I'm the chieftain.
 
Allweathers.

www.saatchiart.com/account/profile/613731
roadsweeper69@gmail.com
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JOHN
VINCENT
The Midsummer Myth (Video)

Legend has it that somewhere in a field in Hertfordshire a strange ritual 
occurs every Midsummer around a special stone.

The aim of the ritual - which happens on the longest day - is to grant 
eternal life to individuals who desire it.  The outcome of this process 
imbues the stone with the souls of those who want to live forever.

However, there is a catch. Once embedded, these souls remain in the 
same place, staring at the world in this one position for all eternity.

For this is the price of immortality.

www.johnvincent.co.uk
jv@johnvincent.co.uk
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Summer Solstice (Oil On Canvas - detail)

After sketching out my wood-scape, I became interested in the shapes 
of light shining directly on to my canvas. The speckled light of the 
forest. Using this direct observation has allowed me to develop a 
layered canvas . I am trying to unify the observed colours in the wood-
scape while using the observation of direct light to create a pattern. 
This pattern serves not only as a compositional tool but also to remind 
us that the canvas is an object in its own right.

Before electricity the movement of the sun must have been a much 
more integral part of life. As an observational painter the movement of 
the sun is a constant source of inspiration. As I watch, I notice that the 
colour of one object changes drastically throughout the day, I am 
searching for a unity of colour that can represent the day, the time of 
year, not just that moment. Yet the moment is paramount. 

LOUISE
LAHIVE www.louiselahive.co.uk

louiselahive@hotmail.com
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HELEN
MASON
A Midsummer Night  (Oil On Canvas)

The painting is taken from a series of paintings and drawings exploring 
the effects of light and colour.

Helen explores the qualities of paint by building layers of colours and 
shapes to make emerging shapes and objects. A fleeting glimpse of a 
scene, a moment’s look, and ethereal quality of light are used to create 
an atmosphere. Often working on random surfaces that she has made, 
she works with everyday images and brings the viewer into a range of 
indistinct shapes caught in a light to emerge from the gloom.

The images in this series are based on the end of a performance of A 
Midsummer Night’s Dream performed in a Cambridge garden. At the end 
of the evening the audience turns away to leave, but they are still held 
by the magic of the night, the light and soft colours left behind by the 
players. Small dramas, moments of connection as they are slowly 
released from the thrall are captured by as they emerge to return to 
their own world. 

12

www.helenmasonartworks.com
helenatlangfordart@gmail.com
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LIZZY
LANE
PEACOCK (Wire Sculpture)

The peacock is sure to capture any viewer’s eye with their vibrant combination of 
colours and prominent stance. Just after the summer months the peacock will 
malt its feathers, re-growing new ones during the winter months. During their 15-
20 year lifespan their feathers will become denser and more defined. 

The versatility and array of vibrant colours available make wire my medium of 
choice; I constantly aim to expand the possibilities and range of qualities that 
can be captured with wire. 

Galvanised steel wire forms a framework, supporting various gauges of coloured 
enamelled copper wire. Traditional methods are used to manipulate the wire; 
crochet, coiling, twisting and weaving, allowing more intricate detail to be 
applied. 

Constructing the peacock provided many challenges, with the drawing of a tail 
feather in wire requiring several attempts. I finally concluded with the piece 
presented here, focussing on colour, pattern and texture. 

lizzy.lane@hotmail.com
07790 821293
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GILL
LOCK
‘Oh What A Beautiful Morning’ (HD Video)

This video captures and contrasts the beautiful morning outside and the 
drudgery of a commute to work inside a train carriage.  Part video and 
part slide show, this piece flips between a sunrise and passing 
landscape to a tense atmosphere and the bondage of working life, train 
travel and all the other tensions that arise when people are forced 
together in close proximity.

www.mindfularts.co.uk 

info@mindfularts.co.uk

07801 789686
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ABU
JAFAR
 "Tree on the Hill” (Glass Sculpture)

This installation is a mystic scene of nature depicting three seasons, 
which when viewed together combine into one mist of Midsummer....the 
empty space between each object can be read as a metaphor for the 
progress of time where viewers can wander and explore within an
untold story, a cycle which never ends.....

info@abujafar.com
44(0)793545 1996 

www.abujafar.com

18 19
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JANE
GLYNN
“Outside Where I Am” (Handmade Books) 

Throughout 2014 I am making pictures, one for each day, on the subject: “Outside 
Where I Am”. Each month I take a slightly different stance, sometimes using a 
particular medium, other times focussing on specific aspects of the outdoors: 
trees, skies, weather, buildings. The pictures are then made into books, one for 
each month.

The growing calendar is a record of my daily experiences in the gaps between 
being at home or in my studio, and of my current preoccupations and interests, 
as well as an exploration of different materials, mediums and drawing 
techniques.

This calendar follows two previous years of making things to represent each day, 
including a year of handmade books (2012) and a year of face pictures (2013).

Throughout the month of June, I will be making pictures that show the sky at 
exactly the same time in the evening transformed into dresses for a midsummer 
evening, showing the gradual change in light conditions during the month of the 
longest day. The pictures will be added to the book of the growing June calendar 
in the Fenners gallery as the month progresses. 

www.janeglynn.co.uk
janeglynnphillips@gmail.com

0781 6968173
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DEBORAH 
BENT
The Shell (Ceramics)

Midsummer celebrates the longest light in recognition that the days thereafter 
will be getting progressively darker. I have chosen to explore this theme through 
a poem called “The Shell” by Molly Drake.

Her poem tells us that “by turning around within the homely shell of discontent 
and narrow joy, we grow and flourish and rarely see the outside dark that would 
confound our eyes”

Molly’s poem suggests that some people choose to break the shell and “push 
their fingers through the brittle walls.” I think that I am one of them and so the 
final line resonates with me. Those who do this “look both out and in, knowing 
themselves and too much else besides”

I recognise that the dark can be violently thrust upon people flourishing within 
their homely shell sometimes, so some of these pieces have been stabbed or hit 
with a hammer and not all survived the whole journey.

When we were closer to our environment and failing crops or severe cold 
affected us directly the midsummer fire was said to possess great power for 
healing and protection and so my work made and fired once is given over to the 
fire for its final firing and this is where the markings come from. 

www.debbiebent.com
debbie@debbiebent.com

07946 380234

22 23



DEBORAH 
BENT
The Shell (Ceramics)

Midsummer celebrates the longest light in recognition that the days thereafter 
will be getting progressively darker. I have chosen to explore this theme through 
a poem called “The Shell” by Molly Drake.

Her poem tells us that “by turning around within the homely shell of discontent 
and narrow joy, we grow and flourish and rarely see the outside dark that would 
confound our eyes”

Molly’s poem suggests that some people choose to break the shell and “push 
their fingers through the brittle walls.” I think that I am one of them and so the 
final line resonates with me. Those who do this “look both out and in, knowing 
themselves and too much else besides”

I recognise that the dark can be violently thrust upon people flourishing within 
their homely shell sometimes, so some of these pieces have been stabbed or hit 
with a hammer and not all survived the whole journey.

When we were closer to our environment and failing crops or severe cold 
affected us directly the midsummer fire was said to possess great power for 
healing and protection and so my work made and fired once is given over to the 
fire for its final firing and this is where the markings come from. 

www.debbiebent.com
debbie@debbiebent.com

07946 380234

22 23



AMANDA
BLOOM
‘Midsummer Poppies’

Wet felt, needle felt, stitch

To me poppies signify the beginning of summer.  

June poppies flourish on our verges and take over fields that have been 
untouched by chemicals.  They are vibrant and symbolic, yet their 
presence is short lived, their petals easily shredded by a summer 
shower. 

www.amandabloom.co.uk
amanda.bloom@btinternet.com
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